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The title of Spectra refers to the broad frequency spectrum which this particular
combination of instruments makes possible. The form which this spectrum assumes
in the course of the piece is somewhat that of an isosceles triangle, the complete
range being heard at the outset, then gradually contracted in the course of the work.
In addition, there is exploitation of the variety of timbral and articulative
characteristics of these instruments, as well as of their dramatic and expressive
qualities—the brilliant beginning of the piccolo, the plaintive end of the alto flute,
the contrabass cadenza preceding the final section. Some of the textures are produced
by aleatory means and certain aspects of the sound palette reflect the aural images
of electronic music. Basically there are five sections: three duos (one for each of the
flutes and bass) separated by an interlude and a cadenza for the contrabass alone.

—Richard Felciano
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